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Aila is a surprising slab serif built on the structure of a

85:1: realistic Roman, but with unique organic features that
make this typeface an exercise in tension between
TYPE DESIGNER structure and rhythm. This expressive tension is displayed
ERSNCISREOUENA in heavier styles (Aila Bold and Aila Black), and is strongly

evident in the italic forms. Aila's italics offer an interesting
re-interpretation of the cursive ductus of classic italic
forms, to offer rhythmic and swift variants, which are the
ideal counterpoint to the regular set in body text.

Each style of the Aila family offers an extended character
set specially designed for editorial design projects.
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English sample text

- His aunt Polly stood surprised a mome
then broke into a gentle laugh. “Hang t

can’t I never learn anything? Ain’t he p

tricks enough like that for me to be loo.

this time? But old fools is the biggest fool
Can’t learn an old dog new tricks, as the s

- But my goodness, he never plays them ali

days, and how is a body to know what'’s cc

-0 know just how long he can torment me befc

dander up, and he knows if he can make ou

- off for a minute or make me laugh, it’s all d
~and I can’t hit him a lick. I ain’t doing my d

e that’s the Lord’s truth, goodness knows. Spare

~and spile the child, as the Good Book says. I'm
- sin and suffering for us both, I know. He’s full
~Scratch, but laws-a-me! he’s my own dead sist

/7 Tain’t got the heart to lash him, somehow. Every

him off, my conscience does hurt me so, and ever
him my old heart most breaks. Well-a-well, man

- of woman is of few days and full of trouble, as th

5/16 it’s so. He’ll play hookey this evening, and Southwest

“afternoon” I'll just be obleeged to make him work, t

~ punish him. It’s mighty hard to make him work Sat
- all the boys is having holiday, but he hates work mo:

anything else, and I've got to do some of my duty by hin

- ruination of the child” Tom did play hookey, and he had

time. He got back home barely in season to help Jim, the

- boy, saw next-day’s wood and split the kindlings before :

/14 there in time to tell his adventures to Jim while Jim did thre

the work. Tom’s younger brother (or rather half-brother) Sid

- through with his part of the work (picking up chips), for he
- boy, and had no adventurous, trouble-some ways. While Tor.

/3 sugar as opportunity offered, Aunt Polly asked him questions tha

guile, and very deep—for she wanted to trap him into damaging
Like many other simple-hearted souls, it was her pet vanity to bel

- endowed with a talent for dark and mysterious diplomacy, and st
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Spanish sample text

o Enun lugar de la Mancha, de cuyo non

“quiero acordarme, no ha mucho tiemp
vivia un hidalgo de los de lanza en astil
~adarga antigua, rocin flaco y galgo corr:

olla de algo mds vaca que carnero, salpicd
mads noches, duelos y quebrantos los sdba
lentejas los viernes, algun palomino de az
los domingos, consumian las tres partes ¢

s7o della concluian sayo de velarte, calzas de vel

las fiestas con sus pantuflos de lo mismo, lo
~de entre semana se honraba con su vellori d
fino. Tenia en su casa una ama que pasaba c

/2 y una sobrina que no llegaba a los veinte, y un

- campo y plaza, que asi ensillaba el rocin como
~la podadera. Frisaba la edad de nuestro hidalg
~cincuenta anos, era de complexién recia, seco

/7 enjuto de rostro; gran madrugador y amigo de la

Quieren decir que tenia el sobrenombre de Quija
Quesada (que en esto hay alguna diferencia en lo
- que deste caso escriben), aunque por conjeturas v

‘5 que se llama Quijana; pero esto importa poco a nues

basta que en la narracién dél no se salga un punto dx

- Es, pues, de saber, que este sobredicho hidalgo, los ra
- estaba ocioso (que eran los mas del afio) se daba a lee

caballerias con tanta aficion y gusto, que olvidé casi de t

- ejercicio de la caza, y aun la administracién de su hacier

tanto su curiosidad y desatino en esto, que vendié much

- de tierra de sembradura, para comprar libros de caballe:

as{ llevd a su casa todos cuantos pudo haber dellos; y de todo
le parecian tan bien como los que compuso el famoso Felicia

- porque la claridad de su prosa, y aquellas intrincadas razone
- parecian de perlas; y mds cuando llegaba a leer aquellos requ

'3 donde en muchas partes hallaba escrito: la razén de la sinrazén q

razon se hace, de tal manera mi razdén enflaquece, que con razén :
la vuestra fermosura, y también cuando leia: los altos cielos que d

- divinidad divinamente con las estrellas se fortifican, y os hacen n



Tipolype

AILA REGULAR
BY FRANCIS REQUENA

GERMAN

BUDDENBROOKS
THOMAS MANN

WWW.TIPOTYPE.COM

German sample text

o Alle hatten in sein Lachen eingestimm

Ehrerbietung gegen das Familienoberh.

Mme. Antoinette Buddenbrook, gebore

“Duchamps, kicherte in genau derselber

Sie war eine korpulente Dame mit dicker
weillen Locken uiber den Ohren, einem sc

~und hellgrau gestreiften Kleide ohne Sch

das Einfachheit und Bescheidenheit verr:

/= schonen und weiflen Hinden, in denen sie

kleinen, sammetnen Pompadour auf dem S

“hielt. Thre Gesichtsziige waren im Laufe dez
~auf wunderliche Weise denjenigen ihres Ga

e ahnlich geworden. Nur der Schnitt und die let

- Dunkelheit ihrer Augen redeten ein wenig vor
~ihrer halb romanischen Herkunft; sie stammt
- grofRviterlicherseits aus einer franzosisch-sch

/1 eine geborene Hamburgerin. Ihre Schwiegertoch

Konsulin Elisabeth Buddenbrook, eine geborene !
lachte das Krogersche Lachen, das mit einem pru

- Lippenlaut begann, und bei dem sie das Kinn auf

5 war, wie alle Krogers, eine aufderst elegante Erscheir

war sie auch keine Schonheit zu nennen, so gab sie «

- ihrer hellen und besonnenen Stimme, ihren ruhige:
- und sanften Bewegungen aller Welt ein Gefiihl von -

Vertrauen. Threm rotlichen Haar, das auf der Hohe des 1

- zu einer kleinen Krone gewunden und in breiten kiinst!

Locken iiber die Ohren frisiert war, entsprach ein aufer

- zartweifder Teint mit vereinzelten kleinen Sommerspro:

Gesicht mit der etwas zu langen Nase und dem kleinen Mur
zwischen Unterlippe und Kinn sich durchaus keine Vertieft

- Thr kurzes Mieder mit hochgepufften Armeln, an das sich ei
~ Rock aus duftiger, hellgebliimter Seide schlof, liefd einen Hz

/3 Schonheit frei, geschmiickt mit einem Atlasband, an dem eine Ke

von grofien Brillanten flimmerte. Der Konsul beugte sich mit ein
nervosen Bewegung im Sessel vorniiber. Er trug einen zimmetfar

- mit breiten Aufschligen und keulenférmigen Armeln, die sich ez
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French sample text

- Au milieu de la rue Saint-Denis, presqt

/21

~coin de la rue du Petit-Lion, existait na

une de ces maisons précieuses qui don

“historiens la facilité de reconstruire pa

Les murs menacants de cette bicoque sen
avoir été bariolés d’hiéroglyphes. Quel au

le flaneur pouvait-il donner aux x et aux

tracaient sur la facade les pieces de bois

.o diagonales dessinées dans le badigeon par d

lézardes paralleles? Evidemment, au passag

toutes les voitures, chacune de ces solives s’
~dans sa mortaise. Ce vénérable édifice était

e triangulaire dont aucun modele ne se verra bi

- a Paris. Cette couverture, tordue par les intem
~du climat parisien, s’avancait de trois pieds su
~autant pour garantir des eaux pluviales le seu:

/7 abriter le mur d'un grenier et sa lucarne sans apy

dernier étage était construit en planches clouées
sur I'autre comme des ardoises, afin sans doute d

- charger cette fréle maison. Par une matinée pluv

‘5 jeune homme, soigneusement enveloppé dans son n

se tenait sous I'auvent de la boutique qui se trouvait

- ce vieux logis, et paraissait 'examiner avec un entho
- d’archéologue. A la vérité, 34 ce débris de la bourgeoi

seizieme siecle pouvait offrir a 'observateur plus d'un p

- arésoudre. Chaque étage avait sa singularité. Au premie

fenétres longues, étroites, rapprochées I'une de I'autre, a

- carreaux de bois dans leur partie inférieure, afin de proc

faveur duquel un habile marchand préte aux étoffes la coule
par ses chalands. Le jeune homme semblait plein de dédain

- partie essentielle de la maison, ses yeux ne s’y étaient pas en
- Les fenétres du second étage, dont les jalousies relevées laiss

'3 de grands carreaux en verre de Bohéme, de petits rideaux de mou

ne I'intéressaient pas davantage. Son attention se portait particul
troisieme, sur d’humbles croisées dont le bois travaillé grossieren

- mérité d’étre placé au Conservatoire des arts et métiers pour y inc
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English sample family text

His aunt Polly stood surprised a mome

then broke into a gentle laugh. “Hang t

can’t I never learn anything? Ain’t he p

tricks en like that for me to be looking

this time? But old fools is the biggest fools the
Can'’t learn an old dog new tricks, as the sayi

- But my goodness, he never plays them alike, 1

LIGHT 18/19

and how is a body to know what’s coming? H

know just how long he can torment me befo
dander up, and he knows if he can make ou

- off for a minute or make me laugh, it’s all dc
~and [ can’t hit him a lick. I ain’t doing my dt

LIGHT ITALIC 17/18

that’s the Lord’s truth, goodness knows. Spare the ro

the child, as the Good Book says. I'm a laying up sii
~suffering for us both, I know. He’s full of the Old Sci
laws-a-me! he’s my own dead sister’s boy, poor thin,

BOLD 16/17

I ain’t got the heart to lash him, somehow. Ever
him off, my conscience does hurt me so, and eve
hit him my old heart most breaks. Well-a-well,

- born of woman is of few days and full of troubl

BOLD ITALIC 15/16

it’s so. He'll play hookey this evening, * and [* South
“afternoon”] I'll just be obleeged to make him work, t

punish him. It’s mighty hard to make him work Satu

“all the boys is having holiday, but he hates work mor

BLACK 14/15

anything else, and I've got to do some of my duty by

- be the ruination of the child.” Tom did play hookey, :

very good time. He got back home barely in season t

- small colored boy, saw next-day’s wood and split th

BLACK ITALIC 13/14

there in time to tell his adventures to Jim while Jim did t
of the work. Tom’s younger brother (or rather half-brothe:

- already through with his part of the work (picking up ch
~ a quiet boy, and had no adventurous, trouble-some ways

REGULAR 12/73

sugar as opportunity offered, Aunt Polly asked him questions tha
guile, and very deep—for she wanted to trap him into damaging
many other simple-hearted souls, it was her pet vanity to believe

- with a talent for dark and mysterious diplomacy, and she loved tc
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Language Support

Afar Low German Sundanese
Afrikaans Lower Sorbian Swahili
Albanian Lule Sami Swati
Aragonese Luo Swedish
Asu Luxembourgish Swiss German
Baluchi Luyia Taita
Basque Machame Teso
Bemba Makhuwa Tok Pisin
Bena Makhuwa-Meetto Toki Pona
Bosnian Makonde Tsonga
Catalan Malagasy Tswana
Cebuano Malay Turkish
Chiga Maltese Turkmen
Colognian Manx Upper Sorbian
Cornish Morisyen Venetian
Corsican Mocheno Volapiik
Croatian Maori Vunjo
Czech North Ndebele Walloon
Danish Northern Frisian Warlpiri
Dutch Northern Sami Welsh
English Northern Sotho Western Frisian
Estonian Norwegian Wolof
Faroese Norwegian Bokmal Xhosa
Filipino Norwegian Nynorsk Zhuang
Finnish Nyanja Zulu
French Nyankole

Friulian Occitan

Galician Oromo

Ganda Papiamento

German Piedmontese

Gusii Pijin

Haitian Creole Polish

Hindi (Latin) Portuguese

Hungarian Romanian

Icelandic Romansh

Ido Rombo

Inari Sami Rundi

Indonesian Rwa

Interlingua Saho

Interlingue Samburu

Inuktitut Samogitian

Irish Sango

Italian Sangu

Javanese Sardinian

Jola-Fonyi Scottish Gaelic

Kabuverdianu Sena

Kalaallisut Serbian

Kalenjin Shambala

Kinyarwanda Shona

Kurdish Slovak

Ladin Slovenian

Latgalian Soga

Latvian Somali

Ligurian South Ndebele

Lithuanian Southern Sami

Lojban Southern Sotho

Lombard Spanish
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