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English sample text

- His aunt Polly stood surprised a mon

and then broke into a gentle laugh. “I
the boy, can’t I never learn anything?
played me tricks enough like that for

- this time? But old fools is the higgest fc

there is. Can’t learn an old dog new tric
the saying is. But my goodness, he neve

them alike, two days, and how is a body

know just how long he can torment me b

~get my dander up, and he knows if he car

out to put me off for a minute or make n

~it’s all down again and I can’t hit him a lic

»o that’s the Lord’s truth, goodness knows. Sp:e

rod and spile the child, as the Good Book sa

laying up sin and suffering for us both, I kn

full of the Old Scratch, but laws-a-me! he’s -

/o Tain’t got the heart to lash him, somehow. Eve

let him off, my conscience does hurt me so, ar

~time I hit him my old heart most breaks. Well-
~man that is born of woman is of few days and

-2 it’s so. He'll play hookey this evening, * and [* Sou

~for “afternoon”] I'll just be obleeged to make him
~ tomorrow, to punish him. It’s mighty hard to malk
- work Saturdays, when all the boys is having holid

/7 anything else, and I've got to do some of my duty by |

be the ruination of the child” Tom did play hookey, a
very good time. He got back home barely in season (¢
the small colored boy, saw next-day’s wood and split

3/16 there in time to tell his adventures to Jim while Jim did tl

of the work. Tom’s younger brother (or rather half-brothe
already through with his part of the work (picking up chij

- was a quiet boy, and had no adventurous, trouble-some v
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MIGUEL DE CERVANTES
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Spanish sample text

o Enun lugar de la Mancha, de cuyo nc

no quiero acordarme, no ha mucho t
que vivia un hidalgo de los de lanza e
astillero, adarga antigua, rocin flaco y

- olla de algo mas vaca que carnero, salp

las mas noches, duelos y quebrantos lo
sabados, lentejas los viernes, algtin palc

“de afadidura los domingos, consumiar

della concluian sayo de velarte, calzas de

~para las fiestas con sus pantuflos de lo m

los dias de entre semana se honraba con

~vellori de lo mas fino. Tenia en su casa ur

70y una sobrina que no llegaba a los veinte, y 1

mozo de campo y plaza, que asi ensillaba el

- como tomaba la podadera. Frisaba la edad «

nuestro hidalgo con los cincuenta afios, era

/o enjuto de rostro; gran madrugador y amigo de

Quieren decir que tenia el sobrenombre de Qt

-0 Quesada (que en esto hay alguna diferencia
~autores que deste caso escriben), aunque por

/2 que se llama Quijana; pero esto importa poco an

- cuento; basta que en la narracion dél no se salga 1
- punto de la verdad.Es, pues, de saber, que este so
hidalgo, los ratos que estaba ocioso (que eran los

/7 caballerfas con tanta aficion y gusto, que olvido casi

punto el ejercicio de la caza, y aun la administracion
hacienda; y llego a tanto su curiosidad y desatino en
vendio muchas hanegas de tierra de sembradura, pa

/16 asi llevo a su casa todos cuantos pudo haber dellos; y de |

ningunos le parecian tan bien como los que compuso el !
Feliciano de Silva: porque la claridad de su prosa, y aquel

~intrincadas razones suyas, le parecian de perlas; y mas ct
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German sample text

«» Alle hatten in sein Lachen eingestimi

Ehrerbietung gegen das Familienobe:
Mme. Antoinette Buddenbrook, geba
Duchamps, kicherte in genau dersell:

- Sie war eine korpulente Dame mit dick

weillen Locken tiber den Ohren, einem
und hellgrau gestreiften Kleide ohne Sc

“das Einfachheit und Bescheidenheit ve

schonen und weifden Handen, in denen s

kleinen, sammetnen Pompadour auf den

hielt. Thre Gesichtsziige waren im Laufe c

~aul wunderliche Weise denjenigen ihres ¢

o dhnlich geworden. Nur der Schnitt und die

Dunkelheit ihrer Augen redeten ein wenig v

“ihrer halb romanischen Herkunft; sie stamzi

grofdviterlicherseits aus einer franzosisch-s

/o eine geborene Hamburgerin. Thre Schwiegertc

die Konsulin Elisabeth Buddenbrook, eine geb

- Kroger, lachte das Krogersche Lachen, das mit
- pruschenden Lippenlaut begann, und bei dem

/= war, wie alle Krogers, eine dufderst elegante Ersch

- war sie auch keine Schonheit zu nennen, so gab s
~ihrer hellen und besonnenen Stimme, ihren ruhig
- und sanften Bewegungen aller Welt ein Gefiihl vo

/17 Vertrauen. Threm rotlichen Haar, das auf der Hohe d

zu einer kleinen Krone gewunden und in breiten kiir
Locken tiber die Ohren frisiert war, entsprach ein auf
zartweifder Teint mit vereinzelten kleinen Sommersp

/16 Gesicht mit der etwas zu langen Nase und dem kleinen M

zwischen Unterlippe und Kinn sich durchaus keine Vertic
Thr kurzes Mieder mit hochgepufften Armeln, an das sicl

- Rock aus duftiger, hellgebliimter Seide schlofs, lief$ einen
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French sample text

o Au milieu de la rue Saint-Denis, pres:

coin de la rue du Petit-Lion, existait 1
une de ces maisons précieuses qui d
aux historiens la facilité de reconstru

-~ Les murs menacants de cette bicoque

semblaient avoir été bariolés d’hiérogly
Quel autre nom le flAneur pouvait-il dc

X et aux v que tracaient sur la facade le

diagonales dessinées dans le badigeon pe

petites lézardes paralleles? Evidemment,

de toutes les voitures, chacune de ces sol

~s’agitait dans sa mortaise. Ce vénérable é

oo triangulaire dont aucun modele ne se verra

plus a Paris. Cette couverture, tordue par le

“intempéries du climat parisien, s’avancait d

pieds sur la rue, autant pour garantir des ea

/o abriter le mur d’'un grenier et sa lucarne sans ¢

dernier étage était construit en planches cloué

~sur 'autre comme des ardoises, afin sans dout
- charger cette fréle maison. Par une matinée pl

,e jeune homme, soigneusement enveloppé dans so

- se tenait sous l'auvent de la boutique qui se trouv
~face de ce vieux logis, et paraissait 'examiner ave
~enthousiasme d’archéologue. A la vérité, 34 ce dél

/7 seizieme siecle pouvait offrir a 'observateur plus d'u

a résoudre. Chaque étage avait sa singularité. Au prer
fenétres longues, étroites, rapprochées I'une de I'auts
carreaux de bois dans leur partie inférieure, afin de

/16 faveur duquel un habile marchand préte aux étoffes la cc

souhaitée par ses chalands. Le jeune homme semblait ple
pour cette partie essentielle de la maison, ses yeux ne s’y

- encore arrétés. Les fenétres du second étage, dont les jal
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English sample family text

His aunt Polly stood surprised a mon
and then broke into a gentle laugh. “I
the boy, can’t I never learn anything?
played me tricks enough like that for
this time? But old fools is the biggest foc
is. Can’t learn an old dog new tricks, as
saying is. But my goodness, he never plc

~alike, two days, and how is a body to kn

/- know just how long he can torment me |

~get my dander up, and he knows if he ca

out to put me off for a minute or make r

“it’s all down again and I can’t hit him a li

BOLD ITALIC 17/20

that’s the Lord’s truth, goodness knows. Spc
rod and spile the child, as the Good Book sc

laying up sin and suffering for us both, I kn

O1 REGULAR 16/19

full of the OIld Scratch, but laws-a-me! he’s i

[ ain’t got the heart to lash him, somehow. Eve
let him off, my conscience does hurt me so, ar

~time I hit him my old heart most breaks. Well-
~man that is born of woman is of few days and

02 REGULAR 15/18

it’s so. He'll play hookey this evening, * and [* So

~for “afternoon”] I'll just be obleeged to make him
~ tomorrow, to punish him. It’s mighty hard to ma
- work Saturdays, when all the boys is having holic

ALT O1 BOLD 14/17

ALT 02 BOLD 13/16

anything else, and I've got to do some of my duty by
be the ruination of the child.” Tom did play hookey,
avery good time. He got back home barely in seasor
Jim, the small colored boy, saw next-day’s wood and

there in time to tell his adventures to Jim while Jim did
fourths of the work. Tom’s younger brother (or rather he
Sid was already through with his part of the work (pick

- chips), for he was a quiet boy, and had no adventurous,
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Language Support

Abenaki
Afaan Oromo
Afar
Albanian
Alsatian
Amis
Anuta
Aragonese
Aranese
Arrernte
Arvanitic
Asturian
Aymara
Basque
Bikol
Bislama
Breton
Cape Verdean Creole
Cebuano
Chamorro
Chavacano
Chickasaw
Cofan
Corsican
Dawan
Delaware
Dholuo
Drehu
English
Estonian
Faroese
Fijian
Filipino
Finnish
Folkspraak
French
Frisian
Friulian
Galician
Genoese
German
Gooniyandi
Guadeloupean
Creole
Gwich'in
Haitian Creole
Han
Hawaiian
Hiligaynon

Hopi

Ido

llocano
Indonesian
Interglossa
Interlingua
Irish

[talian
Jamaican
Javanese
Jérriais

Kala Lagaw Ya
Kapampangan
Kagchikel
Kikongo
Kinyarwanda
Kiribati
Kirundi
Klingon

Latin

Latino sine Flexione
Lojban
Lombard

Low Saxon
Luxembourgish
Makhuwa
Malay

Manx
Marquesan
Meriam

Mir

Mohawk
Montagnais
Murrinh-Patha
Nagamese Creole
Ndebele
Neapolitan
Ngiyambaa
Norwegian
Novial
Occidental
Occitan
Oshiwambo
Palauan
Papiamento
Piedmontese
Portuguese
Potawatomi
Q'eqchi’
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Quechua
Rarotongan
Romansh
Rotokas

Sami (Southern Sami)

Samoan
Sango
Saramaccan
Sardinian
Scottish Gaelic
Seri
Seychellois Creole
Shawnee
Shona
Sicilian

Slovio

Somali

Sotho (Northern)
Sotho (Southern)
Spanish
Sranan
Sundanese
Swabhili

Swazi
Swedish
Tagalog
Tetum

Tok Pisin
Tokelauan
Tshiluba
Tsonga
Tswana
Tumbuka
TzotzilUzbek
Venetian
Volapuk

Voro

Walloon
Waray-Waray
Warlpiri
Wayuu
Wik-Mungkan
Wiradjuri
Xhosa

Yapese
Yindjibarndi
Zapotec

Zulu

Zuni



